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SOLFEGE GHART / SCALES & TRIADS REFERENGE

MAJOR TRIAD

eo MINOR TRIAD $

NG
=l
= 8
o
L
LI
= &l
=il

DIMINISHED TRIAD i

On the Left - The Flats
scdreys ayp - 8y ap up
NI
24/
= 3
= o/l
wh
&)
—
=
m L 1HR
24/

J
&)
=
m
L1y
m
=
m
=20l

AUGMENTED TRIAD . i
- Il 1L I
6 2

L2

o * S
PO MI oI MI DO
. | | | i . I

MAJOR SCALE | {y— I - —— ~ ! |
v < . i - =
PO RE MI FA s0L LA TI PO TI LA SOL FA MI RE DO

HARMONIC : i | — i :
MINOR SCALE | {Zy— —] o Do —® e 5y — |
"Egyptian Sounding" _!ﬂ;'ﬂ_'_t}i I -
PO RE ME FA S0L LE TI PO TI LE S0OL FA ME RE DO

Same Augm;gd 2nd both
directions

. | — — i .
MELODIC  fm—— —1 - ";.|:—H"—|LP"‘ 7 | — i
MINORSCALE [¢] o @ 7* : I e ol
PO RE ME FA 0L LA TI DO TE LE s0L FA ME RE DO

%K_J

Just like the
MAJOR SCALE

Page 3



Page 4




Students are encouraged to use the standard counting method, using numbers and syllables to represent what beat the sound occurs.

Ahp_J_LJHJ_z_J_LFJ_._FJ_J_J_J_FJ_J_H

64|—§J—J—J—J—¢J—J—J—LF-—J—F-—M—FJ—J—J—H

Cugoe—oo 4 & o )

In the following example, what do you notice between measures 3 & 4? Are they different?
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|. STEPWISE EXAMPLES/SKIPS RETURNING 10 DO

The following examples start on 'Do’ and proceed only step-wise. Rhythm is kept simple, using only quarter and half notes. Hand signs are
strongly encouraged to add a physical element and to prepare for skips later on. Rhythmic examples are also included so students can begin

counting.
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The following example features a SEQUENCE. Students should identify sequences, as they are the same melodic idea that begins on different
pitches.
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Rhythmic examples will now introduce triplets - which is how composers achieve three equal sounds per beat in this meter.
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Rhythmic examples will now introduce sixteenth notes, which make four equal sounds per beat in this meter.
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Examples will now be in different keys. Students should learn how to look at Key Signatures and determine what linelspace is 'Do.’

For Key Signatures with Flats: Remember "Last Flat = Fa."(Then alternate lines/spaces from Fa to Do)

If the signature has multiple flats, "the second to last flat = Do."
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Rhythmic examples will now include sixteenth-dotted eighth combos. (2 Sounds with the first sound occurring quickly, then a longer sound.)
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Ti." (Then alternate lines/spaces to find Do.)
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For Key Signatures with Sharps: Remember "Last Sharp
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. DO-MI-S0L SKIPS (1 GHORD)

The following examples contain skips involving (Do-Mi-Sol). In order to help identify easier, students should visualize where Do, Mi, and Sol
are depending on the key signature given. To aid in this visual, students can visualize a "Snowman, " also knowing where "Low Sol" is.
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Rhythmic examples will now include Dotted Eighth-Sixteenth Note combos, where you still have 2 sounds, but the first sound is long followed by
a short sound.
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Examples will now include ties.
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Rhythms will now include Eighth/Two Sixteenth Note Combos. Here we have three sounds; one long and two short.
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. SKIPS OF A THIRD. FOURTH. AND SIXTHS

This section explores more possibilities for skips for a third. Note that [Do-Mi], [Fa-La], and [Sol-Ti] are a MAJOR THIRD.

[Re-Fa], [Mi-Sol], [La-Do], and [Ti-Re] are a MINOR THIRD.
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The following examples will have skips of a PERFECT FOURTH. Circle the fourths in the excerpt below so you can easily see them.
The following example will have skips of a

Some fourths are: [Do-Fa], [Re-Sol], [Mi-La], [Sol-Do], [Ti-Mi], [La-Re] (Fa - Ti isa TRITONE -- tricky)
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SIXTH.

L

Some examples of sixths are: [Do-La], [Re-Ti], [Mi-Do], [Fa-Re], [Sol-Mi], [La-Fa], [Ti-Sol]



Rhythms will now include Two Sixteenth/Eighth Note Combos. Here we have three sounds; two short and one long. You will also see a few
instances of SYNCOPATION, which will continue in the next section.
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IV. DO-FA-LA SKIPS (Iv CHORD)

This section features skips involving ‘Do, Fa & La'

[

DO FA LA
P4

Examples will also include DOTTED QUARTER notes followed by EIGHTH NOTES. Excerpt 4.41 shows you how this is accomplished using
TIES, something we have already seen. Either way is correct, but students should be able to sight read both versions of expressing this desired

pattern.
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V. SO-TI-RE-FA SKIPS (V" CHORD)

This section features skips involving So-Ti-Re-Fa'skips. These skips are usually found towards the end of an example.
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19

The following examples will start to contain SIXTEENTH-EIGHTH-SIXTEENTH Note Combos. Here we have three sounds, fast-slow-fast
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VI. ALTERED SYLLABLES

This section features altered syllables. There are usually three ways that altered syllables present themselves in a sight reading example. Pillars
(Both Directions), Steps (Both Directions), and Leaps (Both Directions). The most common altered syllables are FA, SOL, and RE. Other
syllables may certainly be altered as well - but they are not as common in traditional sight reading examples.

PILLARS (DIPS) PILLARS (BUMPS)

% | | 4

e e m—— & fo Tt —
. I >

!)_ 1
S0L FI 50L FA FI FA

*Use "SOL" as your anchor to return to. *Use "FA" as your anchor to return to.

STEPS (Going "Downstairs") STEPS (Going "Upstairs")

e e
LY LY
S0L SE FA FA FI 50L

*Groups of half steps going up. *Groups of half steps going down.

LEAPS (Going up to something) LEAPS (Going down to something)

=

[y - 7 Y] |
PO FI S0OL DO SE FA
*Tsolate the "Do-Sol" interval first. *Isolate the "Do-Fa" interval first.
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This section will now include DOTTED QUARTER/EIGHTH NOTES & SYNCOPATION in rhythms.
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Vil. COMPOUND METER (NOT NEEDED FOR ALL STATE)

This section features time signatures in Compound meter. Although rhythms may look more advanced, keep in mind that you can still tap the
eighth note!! When you become comfortable, you can start to tap the dotted quarter note and feel each measure in 2 rather than 6. For sight
reading, there is really no reason to do this unless you get bored taking it in 6 or you want to challenge yourself by going faster. :)
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Vill. MINOR (NOT NEEDED FOR ALL STAIE)

"

This section features examples in various forms of Minor. Using "DO Based Minor" allows you to keep many elements the same - such as "SOL-

DO, " or in some instances "Ti-Do." The THIRD is LOWERED in minor so instead of "Mi" (meeee), we will use "Me" (may). Depending

on the form of minor, you may also need to use LE (lay) instead of LA and TE (tay) instead of T1.
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TEAGCH A MARK TO FISH
AND HE WILL EAT FOR A LIFETIME!
LEARNING TO READ MUSIC WORKS THE SAME WAY!
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